Tam Pham (’94) 
returned from 
California for the 
installation of the 
125th anniversary 
banner that she 
produced. See 
story page 14. 
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President Sloan speaks As we celebrate MassArt’s 125th anniversary, we 
with Malcolm Gilmore, want to get the word out about our outstanding 


President/CEO of Corporation track record in producing the state’s and the 
for Community Development 


of Boston, Inc. and MassArt 
trustee Donald Stull of Stull 
& Lee architectural firm at 


the “Memorializing African 


nation’s artists, designers and educators. But histo- 
ry doesn’t end with a milestone. In this issue of 
Perspectives, we hope to convey a sense of life 

on campus today through some of the activities 
and accomplishments of faculty, staff and students. 
eee aeistory” As you will read on the following pages, 
eee Pace Ie. MassArt continues to be ranked as one of the most 
selective visual arts colleges in the country. Since 
an anniversary is always a good time for reflection, 
we have made some other comparisons to our peer 
; institutions that I’d like to share. 

The Carnegie Foundation identifies 35 spe- 
cialized colleges of art and design across the 
country. Although MassArt is unique as the only 
public college in that group, we found nine 
institutions that closely resemble us in academic 
programs and full-time-equivalent enrollments. 
We are certainly in good company: Art Center 
College of Design, Pasadena, California; California 
College of Arts & Crafts, Oakland; California 
Institute of the Arts, Valencia; School of the Art 
" Institute of Chicago; Maryland Institute, College 
of Art, Baltimore; Pratt Institute, New York; 
Columbus College of Art & Design, Columbus, 
Ohio; University of the Arts, Philadelphia; and 
Rhode Island School of Design, Providence. 
Perhaps the most significant finding is that the 
revenue we receive from student tuition and fees 
is less than 50 percent of the average of our peer 
schools. MassArt’s low tuition rates make high 


quality education available to talented students 


of all means and we are committed to maintaining 
this unmatched level of accessibility. We are 
grateful for our continuing support from the 


Commonwealth. Yet, even when our state appro- 


priation is added to student tuition and fees, 
MassArt’s income per full-time student remains 
I 


| ) well below that of our peers. 


z At the same time, we receive far less revenue 
f . from private gifts and grants. Based on the most 
% recently available data from fiscal year 1994-95, 
private gifts to MassArt equaled less than 20 
percent of the average of our peer institutions, 
while we also have the smallest endowment. 


Thanks to the success of our recent fundrais- 


ing efforts and the matching funds provided by 
the legislative endowment challenge grant last year, 
MassArt’s endowment has grown by more than 


50 percent. With continued support of alumni 


aA Meng: " ~ 


4 and friends we plan to build on this foundation to 
} ¢ secure the future of MassArt—a national leader 

? in art education that has made a great impact on 
Perspectives is published so many lives. 


three times a year by the 
Massachusetts College of Art. 


|, Copyright © 1998. The contents 


feproduced in whole or in part 
without written consent of the 


copyright owner. 
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In September, MassArt took a step toward realizing President Sloan’s goal of establishing 


Community Service Day was added to the orientation 


for new students. “At orientation, we try to help 


hein 5 pee. aa is a __ students build connections with each other and with 


faculty and staff,” explains Mindy Nierenberg, Director 
of Student and Community Development, who planned 
and organized the community service projects with 
the help of Jay Barner (’98), Joanna Powell (’99), 
Susan Murad (’98) and Valerie Paquin (99). “But we 
also want students to realize that they are not just part of the MassArt community, but also 
, : part of our neighborhood and of 


j the larger Boston community.” 


--a- public-service component when --a- voluntary 


i 


ierenberg and her assistants identified 16 sites— 

including public schools, playgrounds, day care and 

youth centers, a homeless shelter and a residence 

for abused children—in Roxbury, Jamaica Plain, 

Dorchester and Squantum where MassArt teams 

could help to improve the facilities. In all, more than 

250 MassArt faculty, staff and students took part 
bs in projects that included painting playground equip- 
ment and games, painting decorative scenes on 

walls and hallways, creating an outdoor mural and 

even creating an underwater world on the bottom 

of a wading pool. More than $16,000 in in-kind 

donations were received from Fine Paints of Europe, 

J.P. Licks Ice Cream, Bread and Circus, RCN, Coca 

Cola, Charrette, DAKA, Ace Hardware, Santorro’s and 

Boston Transport. Response from the sites has been positive. “All the students in 
the art school... should get an A,” wrote a student from the Quincy Dickerman 
School. “Thank you very much for giving us such a wonderful playground,” 
echoed another. Michael McColgan, Assistant Coordinator of Volunteer and 
Donation Services for Homeless Services of Boston wrote that the murals at 
Long Island Shelter “greatly enhance the ambience and character of a well 
traveled walkway. ... These walls are an important part of what is closest to 
home for our guests.” 

The one-day effort has already sparked further community service. 

Several students are returning to the sites to encourage children’s interests in 
the arts. Assistant Professor of Graphic Design Gunta Kaza, a member of the team 
that painted murals in the youth activity center at the South Street Housing 
Development, has involved two of her senior design classes in creating a new 
visual identity 'for Youth on the Rise, an organization that provides activities for 
more than 5,000 youth within development communities. “It’s good career 
preparation to enable students to work with a client and engage in a problem- 


neighborhood and of the larger ale process,” says Kaza. 


“We want students to realize 


that they... are part of our 


Boston community.” 


i 
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Community Service Day 
organizer Mindy Nierenberg has a similar 
goal. “We really hope to make it a yearly 
thing,” she says. “It’s a great way to 
start the MassArt experience by working 
together as a team and accomplishing 
something for the community.” 


“MassArt is hot,” says Kay Ransdell, Associate Dean of 
Admissions. As expected, the college has high visibility in 
Massachusetts and New England, but “in the last five years, 
our national reputation has grown.” 

Certainly, this year’s enrolling undergraduates support 
Ransdell’s observation. While 70 percent of the 340 new under- 
graduates are from Massachusetts, they are joined by students 
from 19 other states, including Georgia, Hawaii, New Mexico, 
New York, Tennessee and Washington. In addition, students 
from 13 other countries as far away as Argentina, China, Greece, 
Indonesia, South Korea, Sweden and Yugoslavia attest to 
MassArt’s growing international visibility. 

For fall 1997 admission, undergraduate applications reached 
an all-time high of 1,438. Applications from first-time founda- 
tion students alone have increased more than 50 percent 
from 1991 to 1997 (during that same time period, graduate 
applications increased 64 percent). Only 46 percent of under- 
graduate applicants were offered admission in 1997, making 
MassArt once again one of the most selective visual arts 
colleges in the country. 


Admissions staff weigh a number of factors during the 


“If alumni would mention 
MassArt every time they are in 
an exhibit or talk to a client, 
then we would have an even 


bigger and better reputation.” 


New MassArt’s 
Students Rising 
Confirm Reputation 


selection process. “We’re looking for overall academic strength,” says 
Ransdell, who notes that the SAT Verbal scores of this year’s undergradu- 
ates are 50 points above the national average. “We’re looking for overall 
strength and energy and excitement about visual things,” Ransdell continues, 
explaining the importance of each applicant’s portfolio. " 

“Finally, we look at what the applicant can bring to the institution,” 
says Ransdell, who has worked in Admissions for 20 years. “Students learn 
a lot from each other and we think that it’s important that there be a yeasty 
mix of ideas and backgrounds and interests and ages.” 

“MassArt is full of really interesting people,” she says. Among the new 
undergraduates “we have somebody who showed cows at a New York state 


fair, somebody who was a radio journalist in Vietnam, two champion figure 


skaters, and identical triplets.” 

If Ransdell has one concern, it is that changes in federal financial aid 
are making it increasingly difficult for lower income students to afford a 
college education — even at a school like MassArt where the tuition is low 
by national standards. She hopes that donations from alumni and others 
will make it possible to offer more scholarships. Alumni can make a differ- 
ence in other ways as well. Ransdell encourages alumni to refer students 
to MassArt and welcomes letters of support. 

But, most of all, Ransdell hopes that alumni will allow their personal 
successes to reflect well on the institution. “I think people judge colleges 
by the quality of the faculty and the quality of the alumni,” she says. “lf 
alumni would mention MassArt every time they are in an exhibit or talk to 
a client, then we would have an even bigger and better reputation.” 

For admissions information, please call the Admissions Office at (617) 
232-1555, X235. 
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Senator Jack Reed (left) and Senator Claiborn : 
Pell (right) presented Dan Gilman (99) with an 
Autodesk Artist of Distinction Award in August. 
The Illustration major was one of 15 students , 
¥ 
nationwide to receive the award, which is spon- : 


sored by the computer software animation com- 


pany of the same name and administered by 


the National Alliance for Excellence. 


“An American student 
who understands French 
couture and the strengths 
of American marketing 
will be at the forefront 
of the new global 


direction in fashion.” 


MassArt students had a taste of the international world of fashion. 
From left: Francoise Auguet, couture historian of La Mode Dans LArt; 
lrene Dixon ('99); Lyssa Horn, Vice President, Barney’s Europe and New York; 
and Dayanne Danier (99). 


Assistant Professor of Fashion Design 
Sondra Grace (’81) is familiar with 
the ongoing debate over the viability 
of couture design. But, having recent- 
ly spent a month in Paris, Grace is 
convinced that couture is alive and 
thriving in this fashion capital. “It is 
still so grand and cutting edge and 
avant garde,” she says, summarizing 
her immersion into the Paris fashion 
scene. 

Grace and fashion design majors 
Dayanne Danier and Irene Dixon 
(both ’99) took part in the June 1997 
session of the Paris Fashion Institute, 
a 23-year-old program designed to 
introduce North American students 
in fashion merchandising and design 
to all aspects of Parisian couture. 

Danier and Dixon were among 
25 students selected for the intensive, 
and highly competitive, program. 
Donations from KGR Women’s 
Sportswear, the Eagle Tribune news- 
paper and First Essex Bank—all based 
in Lawrence, Massachusetts—and 
from the Massachusetts College of 
Art Foundation enabled them to take 
advantage of this opportunity. 
Classroom studies in French couture, 
global marketing concepts, merchan- 
dising and fashion journalism were 


supplemented with lectures and field 
trips, including visits to the couture 
houses of Yves Saint Laurent and 
Nina Ricci and to the workrooms of 
Hermeés Paris. 

“Every night we had to design 
a seven-piece collection,” recalls 
Danier, who was eager to compare 
European design with the more 
conservative style that she finds in 
Boston. As a final project, students 
designed a 21-piece collection. “By 
the end of the session, my sketchbook 
was full,” she says. 

Grace was the first U.S. educator 
invited to teach at the Paris Fashion 
Institute. “During my junior year at 
MassArt, three of my classmates 
attended PFI,” she says. 

“I couldn't afford to go at that time, 
so it was a great honor to be invited 
to teach at the Institute this year.” 
At MassArt, Grace teaches all of the 
technical classes “that students don’t 
like to take,” she jokes, 

referring to pattern drafting, tailor- 
ing, textiles and production. She also 
teaches specialized couture tech- 


niques, such as quilting and appliqué, 
that often distinguish fine garments. 
At the Paris Fashion Institute 
Grace was able to expand her focus. 
“Institute Director Joan White was 
interested in getting a perspective 
from an American teacher about 
marketing concepts,” says Grace, who 
team-taught a class on fashion mar- 
keting. “Parisians are very interested 
in American ideas of mass marketing. 
They respect Americans for their 
merchandising and marketing skills.” 
In fact, Grace is convinced that 
the Paris fashion industry is also open 
to talented designers from the United 
States. ~ 


Says. 


It isn’t a closed door,” she 
“An American student who 
understands French couture and the 
strengths of American marketing will 
be at the forefront of the new global 
direction in fashion.” 

For her part, Danier has been able 
to apply her experience directly to 
her studies. “I noticed how European 
designers look at fashion as an art, 
rather than a business,” she says. 

“It made me come back here and say 
Tm not at the Fashion Institute of 
Technology. I’m at MassArt. I'm 
going to make my work look like art.” 


Two dresses that Lynne Johnson (99) created 


from computer disks for a class assignment were 
{modeled as part of the “wearable technology” 
a fashion show sponsored by the Media Laboratory 

lof the Massachusetts Institute of Technology. 


Despite the unusual material, Assistant Professor 
of Fashion Design Sondra Grace, who helped 


organize the show, noted that Johnson’ S garments 
| were “very wearable.” Students from other fash- 
tion ‘schools, including Bunka Fashion College in 


Tokyo, Creapole fashion ‘school in Paris, Domus 


|fashion. school in Milan, and Parsons School of 


Design i in New York, also a oy see to the show. 
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I Want to Write You 


: 
Deborah DeNicola, a poet and visiting lecturer in English, is one of 37 writers 
nationwide to receive a creative writing grant from the National Endowment for 
the Arts. DeNicola, who has published two chapbooks and a full length book, 
Where Divinity Begins, is currently at work on two more publications. Her next book 
of poetry, tentatively titled The World's Veil, focuses on her father’s sudden death 
and spiritual journey. In addition, she is editing an 
A Mm O n anthology of contemporary poetry on Greek myth. 
¢ Titled Orpheus and Company, the book will be 
published by University Press of New England in 
fall 1998. DeNicola has kindly allowed Perspectives to reprint these poems from 
Where Divinity Begins, available from Alice James Books, Main St., University of 
Maine, Farmington, Maine 04938. 
It is time the stone made an effort to flower. 
Time unrest bad a beating heart. 
It is time it were time. 
It is time. 
—Paul Celan 
| write to write you I’m writing It’s the memory of memory, fantasy 
again. Scanning words whose wedged meanings __ in the salt-laden hallways of time. 
only make sense in the presence As if the mind were ocean 
of other words, other wedges. that called down the tides 
I’m pressing the soft underbellies of clouds with its one sunset swallow— 
into abysses where words can’t go- 
When the song that arises 
As if anything ever made sense is because of the sky’s broad, vermillion 
without physical equivalents. arms and the opaque yawn of the morning 
But sense flies out! that insists while I’m lifting the shades, 
A red-winged eagle from terracotta dust, it is, indeed, beginning again-—still inchoate 
and Oh, those fathoms of pregnant canyons— but coughing and clearing its throat. 
Then it vanishes in the heavens 
: 
like the promise of us . 
which compromises nothing at all ‘ 
but its ribboned letters, t 
its lipsticked oils staining a canvas k 


of hieroglyphics—our idea of ourselves 


giving breath and image to thought, 

a mantra, recessed, to be lulled 

and pampered with the bedrest of something 
dreamed, hinted at in the kitchen, early 
before birds or the lure of coffee. 
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‘ F..... Everyone leaves footprints. 
| Our prints are made by the impression 

of our lives on the sands of time. 
A person is remembered for the weight 


of his or her character. For marks of What Will You Leave Behind? 


accomplishment. For shapes of kindness. 
For length of compassion. For width of C0 NS] D FR TH F LO N GWO 0 D $0 c | FTY 
personal warmth. For generosity. For 
values. When we leave positive 
impressions behind, we enhance the 


lives of our friends and loved ones. 


We give them footprints to follow. 
Thoughtful estate planning is one means 
we have to make a print in the sand, to 
help others recall our values. To mark 
the College’s 125th Anniversary, the 
Massachusetts College of Art Foundation 
has created the Longwood Society to 


help individuals strengthen the College 


as part of management of their own 
financial resources. A bequest to the 
Longwood Society is one of the most 


flexible ways to make a gift. 


er 


advancement and program Eerchmicnr Estate 


: gifts can be designated for a specific purpose or 
_ they can be unrestricted for use where needed 
ost They can fund endowments that perpetual- 


ly pr wide an ongoing witness to your friends and 


es that you believe in a work of ine. 


husetts Co ege of Art. 


a something about a well-planned estate 


ift that influences others. to “go and do like 
ise.” As friends and family members plan their 
mn estates, they may ‘recall your generosity and 


htfulness. Your gift. may. unlock resources 
he C lege from other estates. Several 


“options can meet your needs while leaving a 


Please contact legacy of ay education for | future ds 


= = The Massachusetts 
SS conan Ret Mtn, tc a 
a = Foundation would be Executive Director | a Aowee your questions ead will be e pleased d : 
i = pleased to work with for Institutional oe vide a copy on requ st. : 
oa you or your financial Advancement at 
i planner to determine 617.232.1555 x 260. a 
the type of bequest or E-mail: rmacmillan SS OSU ES OG Sa Bee eee Cae ae 
gift that meets your @ massart.edu or clip and mail completed F | | 
specific needs. Mia Schultz, erg ance, ane 


Massachusetts College of Art 


Foundation Treasurer 
at 617.232.1555 x 519 


\ e-mail: mschultz 


621 Huntington Avenue 
Boston, MA 02115-5882 


Please send me information 
about making a planned gift to the 


Massachusetts College of Art 


@ massart.edu Ga) Please contact me to arrange 


for a personal visit. 


Please send me information about 
the Massachusetts College of Art 
Longwood Society. 


Dee 
Phone Number: 
Address: 

City: 


State Zip: 
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“Chiaroscuro,” a photographic/ mixed. The exhibition “Common, Ground, 
media group exhibition held at Light A Dialogue. Between Art and Nature,” 


Sources Gallery in Boston, August held at the Acton Arboretum August — 
1-29, 1997, featured the work of Lisa - 18-November 16, 1997, featured 
Cohen ('80 Art Education), Karen - ‘works by Ellen Gibson (87 3DFA), 
Charbonneau (’95 Photography), Frank Vasello (87 Ceramics), Chuck 


Sonja Rodrigue (‘95 Photography), 


Lathrop (’91 Graphic Design) and. 
Meryl Sargent ('95 Photography), ~ Matthew Hineman (’93 Sculpture) ae 
Angela Scalisi, (‘96 Art Education) and’ This environmental sculpture exhibit 
Lori Perrin (‘96 Photography). was sponsored by the Acton/ 


weer Boxborough Cultural Council. 
Frances Hamilton (’86 Painting) and ae 


Peter Madden (’91 Painting) were fea-_ Works by Professor of Glass Dan 
tured in “Three Lives”, a three-person Dailey, Sidney R. Hutter (’79) and 
exhibit held at the Fort Point Arts Sonja Blomdahl (’74) were included 
Community. Gallery in Boston August in “Glass Today by American Studio 
29-September 26, 1997. Artists,” the first exhibition at the 
Museum of Fine Arts, Boston, devoted 
solely to contemporary studio, glass, 
August 13, 1997-January 11, 1998. 


: 

~ Dan Dailey, 

_ Dancers with Dogs 
(Circus Vase) 


Sonja Blomdahl, 
Peach/Ruby/Cobalt 


'37 “The Journal Series,” mixed 
medium works by Beatrice 
Magnuson Darwin (Graphic 
Design) were exhibited June 
30-September 26, 1997, 
in The Atrium Art Gallery at 
Marin General Hospital in 
Greenbrae, California. 


"40 Paul Licht (Graphic Design) 
was honored for 50 
years of service with the 
Rivers School in Weston, 
Massachusetts, at a dinner/ 
dance held in October. 
Proceeds from the event 
went to the Paul Licht 
Scholarship fund for deserv- 
ing student athletes. 


’41 The University of New 
Hampshire Art Gallery 
exhibited the work of John 
Hatch (Painting) in “A Sense 
of Place.” Last fall Hatch was 
recognized by the Governor’s 
Awards in the Arts as a New 
Hampshire Living Treasure. 


’42 Abstract and figurative 
paintings by Calvin Burnett 
(Art Education) were featured 
at the African American 
Master Artists in Residency 
~ Program Gallery in Jamaica 
: Plain, Massachusetts, 
through October 26, 1997. 


’45 Margaret Wilson Kipp 
(Art Education) was awarded 
the “Gallery Two Award” for 
her painting Window and 
Chair at the “New England 
Watercolor Juried Show” held 
in Pawtucket, Rhode Island, 
during June 1997. 


Sidney R. Hutter, 
Plate Glass Vase #28/08 
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“Big Daddy Paintings: 
1968-1976,” a series of 
social protest paintings 
created by May Stevens 
(Painting) during the 
Vietnam War, was exhibited 
at the Mary Ryan Gallery 
in New York October 29- 
November 29, 1997. 


A collection of paintings by 
John Black (Art Education) 
was exhibited in the Day 
Six Gallery at Heritage 
State Park in North Adams, 
Massachusetts during 
October 1997. 


Eugene Conlon (Graphic 
Design) received a 
certificate of merit for his 
painting Friary Ruins at the 
172nd Annual Exhibition 
of the National Academy 
of Design in New York 
during June 1997. 


He also exhibited his 
painting Wrought Iron 
Gate at the “Watercolor 
U.S.A. Exhibition” at the 
Springfield Art Museum, 
Springfield, Missouri 
and was awarded the 
Nancy and James 
Ceaser Purchase award. 


“Recent Works,” paintings 
by Marie Sarni (Art 
Education) were exhibited 
at the Ebert Gallery in San 
Francisco, California August 
19-September 27, 1997. 


Joan Washburn Cole 

(Art Education) exhibited 
work at the Saltbox Gallery 
of the West Hartford Art 
League in West Hartford, 
Connecticut, October 19- 
November 16, 1997. 


— 
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Landscape paintings by 
Mary Lizotte (Fashion) 
were presented in the 
two-person show “East 
and West” at the Lambert 
Gallery in Norwell, 
Massachusetts through 
December 1997. 


Carole Thurlow (Graphic 
Design) exhibited her oil 
paintings in the exhibit 

“3 Artists-3 Media” spon- 
sored by the Scituate Arts 
Association, Scituate, 
Massachusetts during 
September 1997. 


The work of Mimi Smith 
(Painting) was included in 
the inaugural exhibition of 
the Cristine Rose Gallery in 
New York. The exhibition, 
entitled “Thread,” ran 
September 4-October 4. 


Pat Feeney Murrell 
(Painting) had a solo show 
“body, shield, shroud, 
simulacrum” at the Noho 
Gallery in New York, 
November 25-December 
14, 1997. 


In her recently released 
book Native American Art 
Projects, published by 
Scholastic, Susan Major- 
Tingley (Art Education) 
introduces children to 
Native American culture 
through more than 65 
hands-on art activities. 


Artist/Educator Susan 
Howes-Stevens (Painting) 
gave a lecture entitled 
“Women Artists 1600- 
Present, Where are the 
Superstars?” on October 
17, 1997, at the 
Provincetown Art 
Association and Museum. 
A retrospective of her work 
ran concurrently at the 
Rice/Polak Gallery. 


Barbara Grad, professor/chair of Fine Arts 2D, exhibited work in the Horn Gallery at Babson College, 
October 27-December 19, 1997. She also gave a gallery talk on November 12, 1997. 


Lin Haire-Sargeant, writing coordinator of Critical Studies, played “Jane” in the Fire Dog Theater’s 
production of Breaking Up by John O’Brien at the Arlington Center for the Arts in November. 

In September, Haire-Sargeant read the poems of Robert Frost at the Fire Dog Theater’s “Poetry Juke Box,” 
also in Arlington, and played the role of Neoptolemus in a dramatic reading of Sophocles’ Philoctetes 

at The Greek Institute in Cambridge. 


John Holland, professor/chair of Media & Performing Arts, released a new CD this past summer titled 
Robotic Dances for Computer-controlled Synthesizers. It is available in music stores and through Electronic 
Music Foundation on the Internet. In August, he published a poster-size artist's edition of the first compre- 
hensive Acoustic Wave Spectrum. In the fall, his music was performed in New York at the Downtown Music 
Festival, at Jordan Hall in Boston, in Chicago, and at the Landmark Center in Minneapolis-St. Paul. An 
evening of his music was presented at Longy School of music in Cambridge on November 7, 1997. 


Work by Peter Wayne Lewis, assistant professor of painting, was exhibited in “Nation Wide Electric Eye,” 
at the Frederick Spratt Gallery in San Jose, California, June 21-August 16, 1997; “Caribbean Visions: 
Contemporary Painting and Sculpture” at the Arts and Industries Building of the Smithsonian Museum in 
Washington, D.C., August 15-October 9, 1997; “Replicant” at Rosenberg & Kaufman Fine Art in New York, 
September 11-October 18, 1997; “Seeing Jazz” at the International Gallery of the Smithsonian Institution in 
Washington, D.C., October 30, 1997-January 4, 1998; and “Viechtach/New York” at the Weber Gallery, 
Kunsthaus Ostbayern in Viechtach, Germany, during October 1997. 


New work by George Nick, visiting professor of painting, was exhibited at Gallery NAGA in Boston, 
November 7-29, 1997. 


Works by professors of Fine Arts 2D Dean Nimmer and Thomas Vu Daniel were included in a group 
exhibition of American and Chinese artists at the Chinese Culture Institute through September 18, 1997. 
Nimmer also had a two-person show with noted sculptor Yuriko Yamaguchi, at the Herter Art Gallery, 


UMass/Amherst October 6-31, 1997, 

and a two-person show with sculptor 
Charles Jones at the Ashuah Gallery in 
Boston during November 1997. In May of 
1998, he will have a two-person show 
with his wife Linda Ross at the Museum 
Huas Kasuya, in Yokosuka, Japan. 


An example of digital imaging work 

by Dorothy Simpson-Krause, professor 
of Computer Graphics, was exhibited 
in a show at The Harbor Gallery 

at UMass/Boston, November 12- 
December 12, 1997. 


Peg Turner, associate professor of Art 
History and Anthropology, presented 

“Aztec Women: Coatlique to Guadalupe” 

at the Martin Luther King, Jr. Room of 

the Ellison Campus Center at Salem State 
College, Salem, Massachusetts on October 
20, 1997. During the presentation she also 
revealed her excavation findings related 

to the art and economy of Teotihuacan, 
the largest city of ancient Mexico. 


During spring 1997 Deb Todd Wheeler, 
adjunct faculty in Fine Arts 3D and Joe 
Wood, professor of Fine Arts 3D co-hosted 
a symposium on the modern movement in 
jewelry, entitled “Legacies.” Wheeler exhib- 
ited her work in “Transfigurations: Nine 
American Metalsmiths” at the Emily Davis 
Gallery of the University of Akron School of 
Art; “Metal Speaks the Unexpected” at San 
Francisco Museum of Craft and Folk Art; 
“Beginnings,” a solo exhibition at Nan 
Mulford Gallery in Rockport, Maine; 
“Selected Works” at the Robert Clements 
Gallery in Portland, Maine; and “The Artist 
Garden” in the Mills Gallery at the Boston 
Center for the Arts in Boston. Wood's 
work was selected for the “Centennial 
Metals” exhibition at the Society of Arts 
and Crafts in Boston, May 3-June 29, 
1997. 
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Dr. Maurice J. Sevigny 

(Art Education) is currently the 
dean and chief academic officer 
of the College of Fine Arts at 
The University of Arizona. 

In 1996, he was chosen as the 
Pacific Region Higher Education 
Division’s “Educator of the Year.” 
This year, he will be in London 
at the Roe Hampton Institute 
as scholar in residence. 


Joanne Mattera (Painting) 

exhibited work at three fall shows in 
New York: “Material Girls: Gender, 
Process and Abstract Art Since 1970” 
at Gallery 128; “Generations” at A.I.R. 
Gallery, a salon show celebrating 25 
years of women’s visibility in the art 
world; and “1+1=3: Independent 
Artists, Collaborative Art” at Alicia 
Torees Fine Art. She will also have a 
solo show at Mass Art’s Alumni 
Gallery in April 1998. 


During 1997, Ann Marie Rousseau 
(Painting) was an artist in residence 
at Orange Coast College in California 
and at The Virginia Center for Fine 
Art in Virginia. She had solo exhibi- 
tions at The Huntington Beach Fine 
Art Center and The Irvine Fine Art 
Center in California. 


Becky Haletky (Photography) 
recently completed an 18-foot mural, 
showing familiar Cohasset town 
scenes, at the Children’s Room of 
the Paul Pratt Library in Cohasset, 
Massachusetts. 


New sculptural works by 

Frank Ozereko (Ceramics) were 
exhibited November 10-December 4, 
1997 at the Herter Art Gallery 

of UMass/Amherst. 


Illustrations by Susan Ammons were 
included in the exhibition “Illustrators 
Downeast: A Sampler of Maine 
Children’s Literature,” which ran 
June 1-November 30, 1997 at the 
Brick Store Museum in Kennebunk, 
Maine. 


“Personal Histories,” a solo 
show of work by Robert Booth 
(Sculpture) was exhibited at 

the Mercer Gallery of Monroe 
Community College in Rochester, 
New York, October 17-November 
14, 1997. 


Ellen Kozak (Sculpture) exhibited 
paintings through September 

1997 at the President’s Gallery 

of Pratt Institute in New York. 

The exhibition coincided with 

the publication of a limited edition 
book of her watercolor paintings 
entitled Orpheus, Eurydice, 
Hermes, Notations on a Landscape, 
published by Cross-cultural 
Communications, 1996. 


The work of Anna Poor (Sculpture) 
was included in a group exhibition 
at the DNA Gallery in Provincetown, 
Massachusetts, August 1-21. 


Blane De St. Croix (Sculpture) 
exhibited work in the group exhibi- 
tion “Constructing Domesticity” 

at the Jose Drudis-Biada Art Gallery 
of Mount St. Mary’s College in Los 
Angeles, October 28-November 22. 
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Works by Ellen Rich (Art Education) 
were featured in a two-person exhibit, 
“The Space Between Us, The Places 
We Meet” at the Montserrat College 
of Art in Beverly, Massachusetts, 
November 5-29. 


Sharon Wilson (Art Education) 
illustrated the children’s book 

The Day Gogo Went to Vote, 
published in April, 1996 by Little, 
Brown, to celebrate South Africa’s first 
democratic elections. She also 

worked on Freedom Gifts, released 

by Simon and Schuster in May. 


“Tract Flowers,” works by Kim 
Goldstein (Art Education) was 
exhibited at the Bromfield Gallery in 
Boston, October 28-November 22. 


Work by Debra Olin (Ceramics) 
was included in the exhibit “10 
Artists/10 Visions: 1997” at the 
Decordova Museum and Sculpture 
Park in Lincoln, Massachusetts, 
June 14-September 1, 1997. 


The work of Terry Albright (Sculpture) 
was featured in “Boston Sculptors at 
the Chapel Hill Gallery” in Newton, 
Massachusetts, September 3-28. 


Susan J. Champeny (Printmaking) 
participated in a two-person show, 
“Structure & Nonstructure Painting 
of the Abstract and Real” at the 
Paradis Art Gallery in East Douglas, 
Massachusetts, September 6- 
October 5, 1997. 


Sheila Pepe (Ceramics) had a one 
person show entitled “Fix, Flex, Flux” 
at the Judy Ann Goldman Fine Art 
Gallery in Boston, November 15- 
December 20. 


Recent paintings by Grace Vasta-Carr 
(Painting) were featured in a solo 
show at The University Gallery at 
UMass/Lowell, September 3-24. 


Work by Brian Blanchard 

(Graphic Design) was featured in “Art 
Loft Show 1997,” a three-site open 
house at the American Bag Company, 
Exchange Studios and the headquar- 
ters of We the People, home of former 
California Governor Jerry Brown. 


Paintings and drawings by Adrienne 
Landry (Art Education) were 
displayed at the John H. Pierce 
House in Lincoln, Massachusetts, 
February-November 1997. The work 
depicted interior and exterior views 
of the house and grounds. 


David Marshall (Illustration) 

exhibited 40 recent paintings at the 
Cannondale Gallery in Wilton, 
Connecticut, October 18-November 23. 


Steve Wychorksi (Architecture) 
participated in the “War and Peace” 
exhibit at The Gallery of Social/ 
Political Art at the Community Church 


of Boston, and had a solo exhibition of — 


collages at Botolph’s of Tremont Street 
in Boston, February-March 1997. 

In 1998, he will have an exhibit of 
collages, paintings and installations 
at the Gallery Chlodna in Suwalki, 
Poland. 


Ruth Bernard (Painting) has joined 
the Blue Mountain Gallery on Wooster 
Street in New York. 


“From China and Elsewhere, Prints, 
Books and Boxes,” a solo exhibition 
of work by D. Ann Lindbeck was 
featured at Gallery 12 in Guilford, 
Connecticut, October 3-31, 1997. 
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In a collaborative project with Out — 
of the Blue Gallery in Cambridge, 
Massachusetts, Kyra Regan 
(Painting) completed murals and 
tabletops for Mark’s Crab House 
Restaurant in Boston. Her paintings 
and drawings were exhibited at the 
restaurant, October 11-November 9. | ; 


Tamara Rinder (Design) designed, 
illustrated and produced a 23-foot 
long mural and two posters for the — 
New England Aquarium Whale ae 
Watch boat “Voyager II” in Boston. 
She will also exhibit her pastels at 
the Powers Music School in — 
Belmont, Massachusetts, lS 
February 1998. 


Photographs by Bill Ledger — 
(Photography) were recently 
featured in an article in Double 
Take magazine. The images were 
taken in 1995 during a 32-day 
trip through Vi tnam. 


Meg Shielc s ( 2) has been 
awarded the Pollack-Krasner 
Foundation Grant. 


Patti Capaldi (MPA) was an artist — 
in residence at The Banff Center — 
for the Arts in Banff, Canada, © 

for 10 weeks beginning October 
1997. She is also featured in 
the two year traveling exhibit 
“Luminous Codes: Photo Based Art 
Works” curated a ae Blessing 
from the Guggenhei 


Hardware Space in New Veneta 
September 1997. The show traveled 
to the Zeitgeist Gallery in New _ 
Orleans in December 1997. 


Storyboard artist Raymond Harv 
(Industrial Design) is currently 

working in Hollywood on a re 
of the 1949 film Mighty Joe ¥ 


Marsha Hewitt (Desi) ha een 


Hui No’eau Visual Auts Cones: in 
Makawao, Hawai. 


A solo exhibition of work oy 
D. Edwards (Painting) was 
presented at the Provincetoinn De 
Group Gallery in Provincetown, 
Massachusetts through October 2. 


The work of Jewelry designer 
Pernille Wagner ( Metals) was 
exhibited at the Paulina Rieloff 
Gallery Center for Global Cultural : 
Expression at the New York Design 
Center, September 4-30. 


Deidre O'Flaherty (Art Education) 

exhibited her work at the Blue 
Stocking Studio in York Beach, 
Maine, during September 1997. 


Patrick O'Grady (Graphic Design) 
has been promoted to senior 
designer at Ciavarrra Desig en, | 
in Boston secs 


During 1997, “Chery Ss nefels 
(3DFA) had a solo sh 
“From Where We ; 
Institute and the National Worr 


Recognizing 
the Visions 
of MassArt 

Photographers 


Oscar Palacio 


| MassArt was well-represented in the 1997 Golden 
Light Awards organized by The Maine Photographic 
| Workshops. The six-year-old awards program encourages 


photographers to follow their own vision and recognizes 


the powerful work that is often created by photographers 
| who are not on assignment. A distinguished panel of 


jurors chose to recognize 100 photographers—including 


‘three with MassArt connections-from almost 1,200 


entries. 
Stephen Tourlentes, 


Prison, San Quentin, CA 


Sonja Rodrigue, 
Between the Living and the Dead 
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The 1997 Photography Student Award was presented to MFA student Oscar Palacio. A native of Colombia, 
Palacio wrote that “For the first time in my life | encounter the American cultural manifestation of living with 
roommates.” His photographs of domestic situations “are metaphors of the everyday life, of the mundane.” 


Visiting Assistant Professor of Photography Stephen Tourlentes received the 1997 Environment & The Landscape 
Grant for his body of work “Cultural Containment,” which deals with prisons in the United States and their 
sociological impact. Writing in his proposal, Tourlentes noted that “these abject sites are cauldrons of fear 
revealed through light and atmosphere.” 
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Sonja Rodrigue (‘95) was awarded a Certificate of Special Merit for her self-portraits that explore her life 
and her response to illness. Rodrigue works with a view camera to “translate” her thoughts and visions to 
film. “I want to help cancer patients and survivors as well as their friends and families understand how 
we feel inside using photographs,” she wrote. “Most people are not writers or photographers. | am. 

| can make a small difference in a few lives.” 


Symposia Explore Art in Public Sphere 


Two recent symposia at art historian Dr. Marilyn 
MassArt examined the unique = Richardson provided an 
and powerful role of the artist | overview of public memo- 


in society and reflected on rials to the African 
works of art created for a American experience, in 
public purpose. particular sculptures creat- 
In conjunction with the ed by African American 
first major US exhibition of artists during and after the 
work by noted photojournalist Civil War. On a contempo- 
James Nachtwey, the rary note, painter Paul 
September symposium, Goodnight (‘75); Dr. Barry 
“Ground Level: Contemporary Gaither, Director of the 
Photojournalism/Impact Museum of the National 
and Effect,” explored the Center of African-American 
influence of photojournalism Artists; and architect 
on public opinion and govern- Donald Stull of Stull and 
ment action. In addition to Lee, discussed the Middle 
Nachtwey, panelists included Passage Memorial that 
photo journalists Eddie they hope to install on a 
Adams and Andy Ryan and Boston Harbor island as a 
MassArt faculty members tribute to Africans brought 
Joanne Lukitsh, Assistant to America as slaves. The 
Professor of Art History and discussion was presented 
Jasminka Udovicki, Professor as part of an ongoing 
of Social Science. lecture series established 
In the October panel in memory of Tyrone 
discussion “Memorializing Maurice Adderley. 


African-American History,” 


Artist Napoleon Jones-Henderson 
speaks with E. Barry Gaither, Director 
of the Museum of the National Center 
of African-American Artists. 


They work as hard as students in 


before | celebrated by 50th medical any other academic setting that I’ve 


a 


ae school reunion,” says Dr. David 
; Kaufman ('97). 


been associated with.” 
“I'd had an interest To enhance the academic experience 
for the MassArt community, Kaufman 
and his wife established the Dr. David 
Kaufman is currently working on and Joan Kaufman Lectureship in Ethics 
= a series of large ceramic vessels that and the Humanities. “The school is 
allow him to experiment with shapes, reaching for newer levels of excellence 
and this lectureship will help to broaden 


the horizon of both students and 


forms and glazes. “| love working 
with my hands,” he says. “I love 
process.” 

Nonetheless, Kaufman was also 


faculty,” he says. 

“| enjoyed my experience at MassArt 
seeking an academically rigorous immensely,” he says, noting the wealth 
program and found what he was of academic and studio opportunities 
looking for at MassArt. “I was very that students can explore. “Establishing 
impressed with the quality of the the lecture series was the only way 

faculty,” he says. “And | was impressed | could say thank you for the years 


with the dedication of the students. | had as an undergraduate.” 


Dr. David Kaufman (’97), 
accompanied by his wife 
Joan, donated one of 


his vessels to the 1997 


MassArt auction. 
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Marilyn Pappas (’52), center, and 
3D faculty members celebrate the naming 


of a scholarship fund in her honor. 
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Tam Pham (94) recently left Massachusetts 
for Los Angeles where she is establishing 
her own business designing and producing 
banners and signage for commercial and fine 
arts clients. Despite a 3,000-mile separation, 
she has strong ties to MassArt, and one of 
her first major projects has been the produc- 
tion of a banner to grace the entrance of the 
Tower Building and proclaim MassArt’s 
anniversary celebration. 

“| was extremely excited to have this 
opportunity to help the college get some 
recognition,” says Pham, who worked closely 


with Assistant Professor of Communication 
Design Lisa Rosowsky, the designer of the 
125th anniversary graphics. 

As a fiber major, Pham says that she 
“stumbled into a job in banners and fell in 
love with it.” What began as a job set her 
on a unique career path. “If a designer really 
knows how to work with banners in terms of 
color and space, they can be beautiful,” 


says Pham, noting that it is essential to 
think of the banner not as a two-dimensional 
surface, but rather as an element in a 
three-dimensional space. 

For the Tower building, Pham envisioned 
a large-scale banner that would fill the empty 
space between two columns. Such dramatic 
positioning posed a series of technical 
problems. “Because it’s not hanging against 
the facade, the banner will act as a sail,” 
says Pham, who devised a plan to reinforce 
the nylon banner with webbing so that it 
will withstand the elements during MassArt’s 
year-long anniversary celebration. 

Pham was able to return to MassArt 
for the installation of the banner. “! was 
relieved,” she says. “It was a big job, but 
it worked out perfectly.” 


Work by Jennifer Morla (‘78). 


MASYARTS MASGARTS 


Proving the extent of MassArt’s influence on commercial 
design, juried work by 23 alumni filled the gallery space for 
a second examination and celebration of art in the market- 
place. “In every area of new product development, from the 
design stage through the final marketing campaign, MassArt 
alumni have played an essential role in producing some of 
today’s most successful products,” noted exhibition organizer 


Jim Fitts (71) of Oak Design. 
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Exhibitors Tom Davis (‘76) 


A four-color catalog is available aah 
and Paul Regan (‘65) joined 


for $16.00. Please call organizer jim Fitts (‘71) at 


617.232.1555 X 258. the opening reception. 
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Workshops 


Career 


621 Huntington Avenue 


Putting Things 
Into Perspectives 


Offered 


Skills 


Boston, Massachusetts 


02115-5882 


An enthusiastic crowd renewed old friend- 
ships and took part in a full afternoon and 
evening of activities at MassArt’s annual 
alumni reunion. Those of you in classes 
ending in “three” or “eight,” plan now for 


this year’s event on Saturday, October 3. 


Three alumni made it through a major snow 
storm to attend a reception in Santa Fe in 
November. From left, Joan Potter (53); 


Johanna Branson, Senior Vice President for 


Academic Affairs; and Richard Palmer (’80). 
Siiri Howard (’82) is on the far right. 


In addition to your submissions 
for News + Notes, we welcome 
your comments on any of the 
articles in Perspectives, as 

well as your thoughts about 
other topics of interest to the 
MassArt community. Please 
write to Pat Dixon, Editor, 

at the following address: 
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Massachusetts College of Art 
Alumni Association 

External Affairs Office 

621 Huntington Avenue 
Boston, MA 02115-5882 
(617) 232-1555, x 258 
http://www.massart.edu 


The following workshops are offered 
by the Career Resources Office. 

All services of the office, including | 
the workshops, are available for 

an annual fee of $25. Please call 
232-1555, x 388 for more information 
or to book a seat. 


The Artist’s Resume: 

Your Work in a Gallery: 

How to Write an Artist’s Statement: 
The Job Resume: 


The Business of Art: 


Freelancers Tell You How: 
Fulbright Grant for 1998: 


Interview Skills: 


MASSACHUSETTS 
COLLEGE °F ART 
1873-1998 


All workshops begin at 5:30 p.m. 
and are held in the Student Cer 
unless otherwise noted. 
**If you are a freelance artist 
to be a panel speaker, please onte 
Maryellen Schroeder, Director of th 
Resources Office at (617)232 15 


as soon as possible, os 
Monday, February i a 
Watch for the dat 
Thursday, March 5 


Tuesday, March 31 


Tuesday, April 7, Tc Je 

Thursday, April 23 

Monday, April 27. 
Non Profit 
Organization 
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